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The Archa Theatre is entering
the new year. What areits
plans? What direction will it
take? Perhaps we'll already
find outin the first two months,
asit’s clear fromthe January
and February program that
Archareflects various direc-
tions on the roads to discov-
ery.In addition to presenting
premieres, we will return

to successful productions
from past seasons, as well
astoregularfeatures of the
program. Those who missed
the chance to see the critically
acclaimed production of

Petr Nikl’s | Am Your Bunny will
have another opportunity.
Many people keep returning
to the show, even after repeat
viewings.| Am Your Bunny is
constantly changing, not only
thanks to the author’'s endless
playfulness, but also thanks to
the new musicians and anima-
torsinthe creative team. This
time the inflatable objects will
be joined on stage by a giant
inflatable didgeridoo played
by Ondfej Smeykal.

The production of Bastard by
New York’s Palissimo Compa-
ny also proves the old adage
thatyou can't step twiceinthe
same river. Following the suc-
cess of their premiere at the
Akcent Festival, we decided
toinvite Palissimo asecond
time, thanks to the marvel-
lous performance of Slovak
dancer Jaro Vinarsky as well
asthe show’s shocking finale,
in which some sixty people
appearonstage, arecord at
Archa.

Another foreign guest will be
Teatr.doc from Russia with the
performance of Twoin Your
House. The Archa Theatre
coproduced this performance
together with seven Euro-
pean theatres and festivals.
This documentary theatre
performance tells the story of
the house arrest of Belaru-
sian opposition presidential
candidate Vladimir Neklyaev.
Whatisitlike living under the
constant supervision of two
agentsinyour own home?
How do your family relation-
ships change whenyou've
lost your privacy? The Russian
artists personally interviewed
Neklyaev, his wife Olga, and
the agents assigned to watch
them. The performance there-
fore not only explores politi-
cal oppressionin Belarus, but
also touches oncommon
themes of human existence.
As Teatr.doc makes radical
analogies with problemsin
contemporary Russiq, itis not
exactly appreciated by the
Russian authorities. The Archa
Theatreis proudto be ableto
share in this project.

There will also be encores
and premieres from Brno. The
Husa na provazku Theatre will
presentrevivals of its classic
pieces Ballad foraBanditand
Recollections and HaDivadio
will follow Havel's successful
production of Indianin Danger
with anew sequel called
WorldinDanger. We will pre-
sentthe Prague premiere one
day after the world premiere
inBrno.

February program will
ith the premiere of

al Archa produc-
tion. SoloforLuisbased on
the real life story of Chinese
singer and performer Jing Lu
andisintended for anyone
who is frightened of the
so-called threat from China.
You canread more about this
performance in aninterview
with director Jana Svobodo-
vain this program.

e

Our program shows that
theatreis anirreplaceable
partof ourlives. Itis socie-
ty’s laboratory, atesting tool
for freedom. Come test your
freedom and imagination at
Archa.

OndfejHrab
Artistic Director of
the Archa Theatre

Divadlo Archa vstupuje do
noveého roku. Jaké ma plany?
Jakym smérem se vydd?
Snad to naznadiuz prvnidva
mésice. Z lednové a inorové
nabidky je zfejmé, ze Archa
vyrdaziriznymi smeéry za svymi
objevy.Uvede premiéry,
stejné jako se vratik Uspés-
nym pfedstavenim uplynulé
sezony, aleik pravidelné
uvadénym programdm.

Ti, kterym unikla kritikou
ocenéndinscenace Jdjsem
j,zajic, budou mit opét

a pfedstaveni Petra
racejiiti, ktefijej

u, dvakrat, ¢i dokonce
tvidéli. Ja jsem tvij zajic
totiZz neustdle proméruje.
Nejen diky nevypocitatelné
hravosti autora, ale také diky
proméndm sestavy hudeb-
nikd a animatord v tviréin
tymu. Tentokrdat budQg
nafukovaci objekty na
doplnény o obfing

scéné objevi skoro sedesat
lidi. To je pro Archu zatim
rekord.

Dalsim zahrani¢nim hostem
bude rusky soubor Teatr.doc
s pfedstavenim Dva v tvém
domé. Divadlo Archajej
koprodukovala spoluse
sedmi evropskymi divadly
afestivaly. Pfedstaveni
formou dokumentdarniho di-
vadlazaznamendvd pfibéh
domdciho vézenibéloruské-
ho opozi¢niho kandidatana
prezidenta Vladimira Nékla-
jeva.lakeé toje zit ve vlastnim
byté neustdle pod dohledem
dvou fizld? Jak se ménivase
osobnivztahy vroding,

kdyz jste ztratili soukromi?
Rusti tvirci osobné zpovidali
Néklajeva, jeho zenu Olgu,
ijejich hlidace. Pfedstaveni
nevypovidd pouze
litickém utlaku v Bélorus-
le dotykd se piedevsim
ecnych otdzek lidské
2xistence. Protoze Teatr.doc

brnénskych hostl. Zatimco
usa na provdzku pfiveze
dbnovené nastudovanisvych
klasickych kust Balada pro

HaDivadlo doplni uspé&s-

nou Havelkovuinscenaci
Indidn v ohrozenijejim

novym pokra¢ovdnim Svét

v ohroZeni. Prazskou premiéru
uvedeme ndsledujiciden po
premiéfe v Brné.

Unorovy program uzavie
vlastni premiéra Archy. Sélo
pro Lu je pfedstaveni zaloze-
né na autentickych Zivotnich
pfibézich ¢inské zpévacky
aperformerky lingluaje
ur¢eno véem, ktefi maji strach
z ,¢inského nebezpedi“. Vice
se dozvite zrozhovorusre-
Zisérkou Janou Svobodovou
na dalsich strankdach tohoto
programu.

Pevné véfim, ze nas program
ukazuje, ze divadlo je nena-
hraditelnou souc¢dasti naseho
zivota. Divadlo je laboratofi
spolecnosti.Je bezprostied-
nim testovacim ndastrojem
svobod v§eho druhu. Pfijdte si
svou svobodu a svouimagi-
nacivyzkousetdo Archy.

OndfejHrab
feditel Divadla Archa

banditu a Rozvzpomindni, \



e)
g
3

<
=
9]
e
£
z
<
o
Q

ROZHOVOR S JANOU
SVOBODOVOU,
REZISERKOU PREDSTAVE-
Ni SOLO PRO LU

AN INTERVIEW WITH
JANA SVOBODOVA,
DIRECTOR OF SOLO

FOR LU

Proc jste se v pfipadé inscenace Sélo pro Lu
rozhodla pro dokumentarni formu a nakolik
bude mit tato inscenace také charakter socidl-
né zaméieného divadla?

Chapeme-li postupy dokumentdrniho divadla
jako jeden ze zplsobi zpracovdani autentickych
pfibéhd, v pfipadé pfedstaveni Sélo pro Lu
sejednd o jediny zplsob, jak nahlédnout na
téma, jehoz nositelkou je ¢inskd performerka
azpévackaling Lu. Nejednd se totiZz o inscenaci
v pravém slova smyslu, nebot vtomto pfipadé
neinscenujeme pfedem napsany scéndr. Text
vznikd soubézné s praci najevistni akci, hudbou
avizudlinim pldnem. Mluvme spise o ,pfedsta-
veni“. Sélem pro Lu chceme reagovat na aktu-
dlni spolec¢enskou situaci, jejimz projevem jsou
rostouci obavy zdpadniho svéta ze stdle se
zvétdujiciho vlivu velké Ciny. Toto obecné téma
reflektujeme prostfednictvim intimniho pfib&hu
mladé Cifianky, ktera nasla sviij novy domov

v Ceské republice.

Dilezitou roli bude mithudba Michala Nejtka.
Pro¢ jste si vybrala pravé Michala jako spolu-
pracovnika ajakym zplisobem bude mithudba
vliv na strukturu Séla pro Lu?

S Michalem Nejtkem se nesetkdvam poprveé.

V minulostijsem ho pfizvala ke spoluprdcinain-
scenacich V11.20 t& opoustim!, Cajovna Karma-
-duchovni horor a Sen Ander Sen. Na Michalo-
vych kompozicich obdivuji odvdazné kombinace
tradi¢nich hudebnich postupi se Sirokou skdlou
experimentd. Zajima mé, jak propojuje elektro-
niku s plejadou zvukd, které nds kazdodenné
obklopuji. Velkou ¢ast nasi prace s Lu tvofi hra

s nejriznéjsimi zvuky, které s pomocijednodu-
chychtechnologiindsledné nahrdvéame. Michal
nékteré znasich ,zvukovych prostfedi“ rozviji
do hudebnich skladeb, nékteré nase texty
zhudebni tak, aby je Lu mohla zpivat.

S Jing Lu spolupracujete jiz po nékolikaté, lisi se
néjak vzajemny pfistup ve spole¢né pracinyni,
kdy pracujete pouze nad sélovou inscenaci?
Jing Lu jsem poprvé potkala vroce 2001.
Hledalijsme tehdy v Ar$e pro pfedstaveni
Marné tdzdninebes ¢inské herce a zpévaky.
Tehdy devatendctiletd ling se pfihldsilana

nds§ inzerat v mistnich ¢inskych novindch. Byla
hodné nesméld a az neddvno miprozradila,

ze skoro nerozuméla ¢esky. Od té doby jsemji
pfizvala do nékolika projektdl, dlouhodobé se
mnou spolupracuje na projektech simigranty
aodroku 2007 je ¢lenkou uzkého tymu skupiny
Allstar RefjidziBand. Nase vzdjemna divéra se
budovala pomalu a opatrné. Vzhledem k tomu,
ze So6lo pro Lu vznikd v tzkém dialogu mezi ndmi
dvéma, bez téchto minulych zkusenostiby dnes
takové predstaveni nemohlo vzniknout.

Do jaké miry jste méla pfipraveny aspoii
ramcovy dramaturgicky oblouk, ktery byl
zkouskaminaplnén?

Jak jsemfikala, na za¢atku bylo téma a osobni
pfibéh Jing Lu. Nase spole¢nd prace zac¢ala
vice nez pied rokem sérii vzajemnych otdzek
aodpoveédi. Nasamém zacdtku prace jsme
udélaly dohodu:ikdyz ve findle bude najevisti
statsama, v pribéhu prace se nase role budou
pfekryvat a proménovat. Nebudeme dodrzo-
vatklasicky vztahrezisér versus herec. Jediné
tak mizeme vytvorit prostiedi opravdové tvarci
diveéry a otevfit prostor pro vzdjemnou vymeénu
témat, kterd by jinak zlstala skryta.

Nakolik je inscenace Sélo pro Lu sloZzena pouze
zosobniho pfib&hu a nazoril protagonist-

ky, anebo jste do nivlozilainéktera viastni
témata ¢iinformace? Nakolik je toinscenace
»Cinska* anakolik ,,evropska“?

I kdyzje Zivot Jing Lu pIny dramatickych zvratd,
inscenovat tento pfibéh nebylo nasim cilem.
Solo pro Lu pracuje s kontrastem osobni vypo-
veédiasir§iho spolecenského kontextu. Véfime,
ze finalnim sou¢tem bude divadelni vypovéd
osvéte, ve kterém se spole¢né nachdazime
vroce 2012.

Rozhovor vedl/ Interview by
Lukds Jificka

Why did you choose the documentary form for
Solo for Lu and to what extent will the produc-
tion also take on the characteristics of social
theatre?

If we understand documentary theatre as one
of the ways of adapting real stories, in Solo for
Luitwas the only way to explore the theme em-
bodied by Chinese performer and singer Jing
Lu. We're not talking about a productionin the
true sense of the word, because in this case we
are not producing a pre-written script. The text
is created at the same time as the stage action,
music and visual plan. We're talking more about
a“performance”. With Solo for Lu we want to
react to the current social situation, which is
manifested in the West’s constantly growing
fear of China’s rising influence. We reflect on
this general theme through the intimate story

of a young Chinese girlwho has found a new
home in the Czech Republic.

Michal Nejtek’s music will play animportant
role. Why did you choose to work with Michal
in particular and in what ways will the music
influence the structure of Solo for Lu?

Thisisn't the first time that I've worked

with Michal Nejtek. | worked with him on the pro-
duction of At11:20 | Will Leave You!, The Karma
Tearoom — Spiritual Horror and Sen Ander Sen.
Ireally admire Michal’s music for his brave
combination of traditional approaches with
abroad range of experimentation. I'minter-
ested in how he combines electronic music with
awide range of common everyday sounds.
Alarge part of our work with Lu consists of
games with the various sounds, which we then
record with the help of simple technologies.
Michal develops some of our “sound environ-
ments” into musical compositions and sets some
of our lyrics to music so that Lu can sing them.

You've already worked with Jing Lu several
times. Was working together on asolo produc-
tion different?

I firstmet Jing Luin 2001. At that time we were
looking for Chinese actors and singers for the
production of Questioning Heaven in Despair.
ling, who atthattime was 19, replied to our ad
inthe local Chinese newspapers. She was very
shy and she recently admitted to me that she
hardly understood Czech. Since that time we
have involved herin several projects. She has
been working with me for along time on pro-
jects withimmigrants and she has been a mem-
ber of the Allstar Refjidzi Band since 2007. Our
mutual trust has been built slowly and cautious-
ly. As Solo for Lu was created out of a close dia-
logue between the two of us, without this past
experience this kind of performance would not
have been possible today.

Was there any basic dramaturgical framework
that was filled in during rehearsals?

As|said, at the beginning there was the theme
and personal story of Jing Lu. Our work together
started more than a year ago with a series of
mutual questions and answers. At the very start
of the work we agreed that even though at

the end she will be the one standing on stage
alone, in the course of the work our roles would
overlap and transform. We did not want to stay
within the bounds of a classic director-actor
relationship. This was the only way we could
create an environment of genuine creative trust
and open up a space to share themes which
would otherwise remain concealed.

Is Solo for Lu made up exclusively of the per-
former’s personal stories and opinions or did
you put any of your own themes or information
intoit? Is the production mostly “Chinese” or
“European”?

Although Jing Lu’s personal story is full of drama,
our goal was not simply to produce this story.
Solo for Lu places the personal story in the
broader social context. We believe that the fi-
nal product will be a theatrical statement about
the world in which we find ourselvesin 2012.
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Petr Nikl / Ja jsem tvij zgjic
Cernobily melodram, divadlo obrazi, koncert. Autobiografickd sonda do €asu

inspirovand nafukovacimi hra¢kami autorovy maminky Libuse Niklové. Vstupné
190 /150 K¢. Délka predstaveni 60 minut bez prestavky.

Petr Nikl / Jajsem tviij zajic

Big Brother Awards 2011

Slavnostni vyhlaseni vysledkl sedmého ro¢niku soutéZe Big Brother Awards.
Zabranit vlezlym firmdam, Gfadim a technologiim, aby nestrkali své dlouhé,
slidilské prsty do naseho soukromi, je obtizné. MiZzeme na né ale vefejné
upozornit a ukdzat, kdo zachdzi pfili§ daleko. Od toho jsou tady Big Brother
Awards, ceny pro nejvetsislidily v nasem soukromi. Vstupné 100 v piedprodeji /
150 K& na misté. Organizator: luridicum Remedium, o.s. ve spoluprdci s Divadlem
Archa. Vice informacina www.slidilove.cz

Mistrovstvi Eviopy v Yoyo

Vstupné: jednodenni vstupné 80, dvoudenni vstupné 150 K&.
Vice informacina: http://eyycl2.cya.cz/

Mistrovstvi Evropy v Yoyo

Divadlo Vizita / Kdo je Milos?

Nespoutané improvizace Jaroslava Duska, Pjérala $é ‘ze, Zderika Konopdska
a Viktora Zbornika. Vstupné 230/150 K&. Délka predstaveni 2 hodiny
s pfestavkou.

Divadlo Vizita / Anonymus
aNenymus

Nespoutané improvizace Jaroslava Duska, Pjéra la $é ‘ze, Zderika Konopdska
a Viktora Zbornika. Vstupné 230/150 K¢. Délka prfedstaveni 2 hodiny
s pfestavkou.

Teatr.Doc /DvavTvémdomé
(Twoin Your House)

Divadelnireportdz o tom, jak vypadd domdci vézeni v sou¢asném Bélorusku.
Inscenace vznikla na zakladeé skute¢nych uddlosti kolem opozi¢niho
prezidentského kandiddta Viadimira Néklajeva, ktery byl po volbdch zatéen
aodsouzen k domdcimu vézeni. Do dvoupokojového bytu se tak k nému ajeho
Zené nastéhovali dva agenti béloruskeé KGB... Produkce: Teatr.doc, Divadlo
Archa, Baltic Circle Festival, Cracow Theatrical Reminiscences, Kanuti Gildi Saal,
Spielart Festival, Theatre Festival Spielart Munich, Brut Wien, Medzindrodny
festival Divadelnda Nitra. Za podpory: Kultur Kontakt Austria, Ministry of Foreign
Affairs of Estonia. Oba dny se po pfedstaveni uskuteéni diskuze s tvirci
aodborniky na situaci v Bélorusku. Vstupné 250/150 K&. Délka pfedstaveni 70
minut.

Teatr.Doc /DvavTvémdomé
(Twoin Your House)

/ y e
EKG / O Lasce a Slepicich

Literarni kardiogram Igora Malijevského a Jaroslava RudiSe. Hosté: Arnost
Goldflam, Pipka, Jan Tésnohlidek ml., Pavel Trefil a dalsi. Hraje Zrni. Vstupné
165/100 K&. Délka pfedstaveni 2 hodiny s pfestavkou.

Veiejné nataceni Show JanaKrause
5./11./19./26.1. vzdyod19.30

Produkce a dramaturgie: In Film Praha. Vstupenky v piedprodeji zakoupite
v pokladné Divadla Archa a on-line. Zména programu vyhrazena.

14.1. 12.2.

Hlasovaci soutéz NUBERG

Orchestr BERG poraddjiz paty ro¢nik hlasovaci soutéze NUBERG vénované
mladé souc¢asné hudbé. Nahravky sesti premiér mladych skladatell vychdzeji
na CD jako pfiloha prvniho lednového vyddani Literdrnich novin a budou také
od1.1.2012 k dispozicina www.nuberg.cz. O vitézné kompozici rozhodnou

jak divaci, takiodbornd porota. Kdo nechce poslouchatu pocita¢e, md letos
jedinecnou prilezitost navstivit poslechovou vystavu soutéze NUBERG. Pijdte
o0d14.1.do12.2.2012 do foyer divadla, kde si vychutnate véechny soutézni
skladby diky specidlniinstalaci a hlasovat miizete rovnou na misté. Navic
mUzete zajit na moderovand setkdni se skladateli a zeptat se nato, co vds
opravdu zajimad. Vice informaci od 1. ledna 2012 na www.nuberg.cz.

Archa.lab vilednu a inoru 2012

Vefejné prezentace Ateliért Archa.lab
Prezentace vysledki prvniho residenéniho projektu!

Dramaturgie Divadla Archa oslovila pro svij program Archa.lab v sezéné
2011-12 ke kratkym residenénim projektim mladé tviirce. Zastfesujicim tématem
je pro né heslo Divadla Archa ,Vas pfibéh ndas zajimal”.

Rezisérka Petra Tejnorovd je spolu se svym tymem prvnim z residentt, kdo
prizve divaky k nahledu do tvir¢iho procesu (work in progress) inscenace
sndzvem Life show.

Tviirci projektu: Petra Tejnorovd, Martina Musilovd, Antonin Silar, Jan Burian,
Petr Vanéura, Johana Schmidtmajerovd, Lucie Spackova a dalsi.

Work in progress dvoudilného divadelniho projektu, ktery vzniké formou
devisedtheatre a zkoumd téma ,tekuté identity“. Jsme pfipraveni neustdle se
rozhodovat o tom, jak se bude vecer vyvijet.

Dnes chcivypadat skveéle. Chci byt pfesvédcivy. Budu sebevédomy. Budu
charismaticky v kultu jedinecnosti a odliSnosti. Mezi ispéchem a hyenizmem je
z pokleslosti prednost.

Life show 27.ledna 2012 od 20 hodin v malém sale Divadla Archa.

Vefejné prezentace Ateliéril Archa.lab pro malé a vétsi détia dospélé
v jednom dni: Lektorkami téchto ateliérl jsou choreografky Veronika Kotlikova
a Tereza Ondrovd (VerTe Dance).

3l.ledna

15.00 prezentace Ateliéru kreativniho pohybu 1 - Divadlo Archa

16.30 prezentace Ateliéru kreativniho pohybu 2 — Divadlo Archa

18.30 prezentace Ateliéru fyzického atanecniho divadla — Divadlo Archa

V ramci prezentaci se mizete hldsit do jarniho semestru Ateliér!
Zacindme v inoru 2011.

7.4nora

15.00 oteviend hodina Ateliéru kreativniho pohybu1- Studio Archa

16.30 oteviend hodina Ateliéru kreativniho pohybu 2 — Studio Archa

18.30 oteviend hodina Ateliéru fyzického a taneéniho divadla - Studio Archa

V bifeznu otevirdme jarni semestr divadelniho ateliéru rezisérky
Jany Svobodové — Pohyb, slovo, prostor, ¢as.

Vefejné prezentace i oteviené hodiny jsou volné pfistupné vsem zdjemcim.
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Divadlo Husa na provazku /
Balada pro banditu

Ndavratlegendy po tficeti letech. Slavny muzikdl o velké Idsce ajeste vetsi
zradé, o muzich, v kterych se zabydlel vztek, a o Zendch, které ten hrozny vztek
umiz téch muzi vylibat a vykousat a vyhladit. S krvavou vasni se miluji Eva
Vrbkovd alan Zadrazil. Rezie: Vladimir Moravek, libreto: Milan Uhde, hudba:
Milo$ St&dron. Vstupné 290/190 K&. Délka predstaveni 3 hodiny.

Divadlo Husa na provazku /
Rozvzpomindani

Obnovend premiéra slavné inscenace podle Hrabalova romdnu Obsluhoval
jsem anglického krdle v titulniroli s Jitim Pechou. Scéndi: Ivo Krobot, Petr Oslzly,
reZie: Ivo Krobot. Vstupné 290/190 K¢&. Délka predstaveni 2 hodiny 45 minut.

Palissimo Company / The Painted
Bird (Nabarvené ptaée) Bastard

Pfedstaveninewyorského choreografa Pavla Zustiaka bylo uvedeno na
festivalu Akcent s velkym ohlasem. Na zadost divakil se do Archy vraci
tentokrdt ve dvou vecerech. Inspiraci pro sélové pfedstaveni Bastard byla
kontroverzni novela Jerzyho Kosifiskeého ,,Pomalované ptace* z roku 1956.

V jedné z kapitol romdnu hrdina potkd muze, ktery ve zlosti pomaluje ptéace
barvou a vratije zpét do hnizda. Pomalované ptace je povazovdano za
vetielce a uklovdano ostatnimi k smrti. Bastard vypovidd o pocitech ¢lovéka,
kterého svét povazuje za vetielce. Je sam, pfichdzi zjiné kultury a v novém
prostiedi si vytvaii viastni maly svét. Do tohoto svéta v jeden okamzik vstoupi
obycejnilidé. Nameét a choreografie: Pavel Zustiak, tanecnik a spoluautor:
Jaro Vinarsky, autorské hudba ainterpretace: Christian Frederickson. Vstupné
290/190 K¢&. Délka pfedstaveni 70 minut.

Palissimo Company / The Painted
Bird (Nabarvené ptace) Bastard

/ ~ [ ] (]
EKG / O Lasce alnspiraci
Literarni kardiogram Igora Malijevského a Jaroslava Rudi$e. Hosté: Lukas
Hordk, Johana Frankovd, Tomds Glaser, Zuzana Spatnd, Sara Venclovskd
adalsi. Hraje brnénské elektropunkoveé uskupeni,,Pi¢a z Hoven*.
Vstupné 165/100 K&. Délka predstaveni 2 hodiny s pfestavkou.

Hudba 2011 / Occupy Your Ears!

Co se minuly rok stalo ve svétove i domdci muzice? Co vypovidd dnesni
hudba o stavu svéta? Co Ize odecist z jejich sociologickych, ekonomickych
aumeéleckych peripetii? Uz tradi¢né se v ArSe sejdou hudebni publicisté Pavel
Klusdak, Ales Stuchly a Karel Vesely, aby hledali odpoveéd skrze audiovizudlni
vecer plny projekci, nahradvek a komentdit. Na programu: Bon Iver, P Harvey,
Nicolas Jaar, Nikola Mucha z Kyjova, Shabazz Palaces, The Weeknd, Hooray
for Earth, Son Lux, Chris Watson, Zdenék Liska a mnozi dalsi. Vstupné 120/90 K&.

HaDivadlo / Indian v ohrozZeni

Inscenace Indidn v ohroZeni je druhou ¢dsti origindlniho divadelniho projektu

HaDivadla Promeény 20. stoleti, tentokrate vénovanou pocdtku minulého stoleti,

teorii relativity a Albertu Einsteinovi. ,Pravy Ceroki pry véfi, Zze at je kdekoliv,
je vzdy ve stfedu vesmiru. Je to pravda?* Autor: Jifi Havelka a Hadi. Rezie: Jifi
Havelka. Vstupné 290/190 K&. Délka pfedstaveni 70 minut.

HaDivadlo / Svét v ohroZeni

Autorskdinscenace Jitiho Havelky navdaze na spoluprdci z roku 2007, jejimz
vysledkem je variace na teorii relativity Indién v ohrozeni. Vychozimi motivy
pro inscenacis pracovnim ndzvem Svét v ohrozeni je kromé& mayského
kalenddrie, od jehoZ pfedpovedise odviji fenomén roku 2012, a konkrétnich
myslenkovych postuptl nékterych teorii soudobé fyziky, pfedevsim nejistota
utocici nands ze véech (zvlasté pak medidlnich] stran. Neustalé ujistovani

o krizich, propadech a chaosech, které jsou pry nevyhnutelné a symbolicky
zhmotnéné prave v nespocetnych apokalyptickych vizich, v nds zakonité
vyvoldavd potiebu nepodcenit pfipravy na konec svéta. Méli bychom byt
pfipravenil Hlavnije prezit! Pfitom ovSem zapomindme, Ze to vechno jsou

pfedpovédi. Posedlost nacrtadvanim moznych budoucich scéndr nds odvraci

od piitomnosti. Ale ¢lovék neZije potom. Zije ted. Vstupné 290/190 K&. Délka
pfedstaveni 70 minut.

[} {] [] / -~ - y 4
Divadlo Vizita / Vyména Prvni
Damy
Nespoutané improvizace Jaroslava Duska, Pjéra la $é ‘ze, Zdefika Konopdska
a Viktora Zbornika. Vstupné 230/150 K¢. Délka pfedstaveni 2h s prfestavkou.

2' ut 2000 Divadlo Vizita /Lvinora

Nespoutané improvizace Jaroslava Duska, Pjérala $é ‘ze, Zdefika Konopdska
2 8 Ut/ 20.00

a Viktora Zbornika. Vstupné 230/150 K¢. Délka pfedstaveni 2h s pfestavkou.

Séloprolu PREMIERA

Autenticke Zivotni osudy ¢inské herecky, zpévacky atanecnice Jing Lu

v divadelni podobé. Pfedstaveni nds provdzijejim Zivotem od détstvi v Ciné az
do souc¢asnosti v Praze. Intimni pfibéh plny tragickych uddlosti, nepfizné osudu
azdrovei cesty za ispéchem je konfrontovdn s globdlnimi otdzkami dnesniho
svéta a ambivalentnim vztahem zdpadni spole¢nosti k Cing, ktery se pohybuje
od obdivu k vychodnim kulturém az po strach zekonomické hegemonie.
Protoze je Jing Lu vyjime&nd hudebnice a zpévacka, hraje hudba v pfedstaveni
vyznamnou roli. Jing Lu promériuje konkrétni zvuky do hudebnich motivi
akompozic. Rezie: Jana Svobodovd, hudba: Michal Nejtek, dramaturgie:

Nina Rutovd, ucinkuje: Jing Lu. Vstupné 150/90 K¢. Délka pfedstaveni 50 minut.

Séloprolu PREMIERA

2 9 sdzo.oo

Veiejné nataceni Show Jana Krause
2./9./16./23.2. vidyod19.30

Produkce a dramaturgie: In Film Praha. Vstupenky v pfedprodeji zakoupite
v pokladné Divadla Archa a on-line. Zména programu vyhrazena.

Vyzva k aéasti na projektu
Painted Bird  Bastard
4. 6.2.2012

Divadlo Archa a uméleckad skupina Palissimo Company pofada
dilnu pro zdjemce o Gc¢inkovani v projektu Painted Bird/Bastard.
www.paintedbird.org

Dilna je ur¢ena véem, ktefi se tcastnili minulé dilny v rédmci festivalu Akcent
stejné jako novym zajemcim. Dilnu povede choreograf Pavel Zustiak, tanec¢nik
Jaro Vinarsky a hudebnik Christian Frederickson. Podminkou u¢asti na dilné

je ochota vystoupit v pfedstaveni7.a 8. unora od 20.00 v Divadle Archa.
Zdjemclm poskytneme podrobnéjsiinformace. Dilna a u¢ast na predstaveni
je zdarma. Pfihlasujte se do 20.1. 2012 u Lucie Spa&kové v Divadle Archanebo
e-mailem: lucie.spackova@archatheatre.cz.

Workshop bude probihat4.,5.a6.2.2012.

Workshop i u¢ast na pfedstavenije pro pfihlasené zdjemce zdarma.
Pfihlasujte se do 20.1.2012 na adrese Lucie Spackové:
lucie.spackova@archatheatre.cz.
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JANUARY 2012

Petr Nikl /| Am Your Bunny

A black and white melodrama, theatre of images, and a concert. An
autobiographical journey into the pastinspired by the inflatable toys of the
author’s mother Libuse Niklova. Tickets: CZK190/150. Length: 60 minutes without
intermission.

Petr Nikl /| Am Your Bunny

18 wed 19:30 Big Brother Awards 2011

2' Sat/11:00

22 Sun/11:00
23 Mon 20:00

24 Tue 20:00

-

A ceremony in honour of the seventh annual Big Brother Awards. Preventing
intrusive companies, agencies and technologies from spying on us is difficult.
But we can warn them and point out when they go too far. Hence the Big Brother
Awards presented to the biggest snoops into our private lives.

Tickets: CZK100 advance booking / CZK 150 at the door. Organized by:
luridicum Remedium, o.s. in cooperation with the Archa Theatre.

More information at www.slidilove.cz

European Yoyo Championship

Tickets: one-day ticket CZK 80, two-day ticket CZK 150.
More information at: http://eyycl2.cya.cz/

European Yoyo Championship

Divadlo Vizita / Who is Milo§?

Spontaneous improvisation with Jaroslav Dusek, Pjér la $é'z, Zderek
Konopdsek and Viktor Zbornik. Tickets: CZK 230/150. Length: 2 hours with
intermission.

Divadlo Vizita / Anonymus and
Nenymus

Spontaneous improvisation with Jaroslav Dugek, Pjér la $é&'z, Zderek
Konopdsek and Viktor Zbornik. Tickets: CZK 230 /150. Length: 2 hours with
intermission.

29 sun 20.00 Teatr.Doc / Two in Your House

A4

30 Mon,/20:00
31 ..
Tue/20:00

Atheatre report on house arrestin modern-day Belarus. The productionis
based on the real events surrounding the opposition presidential candidate
Vladimir Neklyaev, who after the elections was arrested and sentenced

to house arrest. Two agents of the Belarusian KGB move into the two-room
apartment occupied by Neklyaev and his wife. Production: Teatr.doc, Archa
Theatre, Baltic Circle Festival, Cracow Theatrical Reminiscences, Kanuti Gildi
Saal, Spielart Festival, Theatre Festival Spielart Munich, Brut Wien, Nitra
International Theatre Festival. With the support of: Kultur Kontakt Austria,
Ministry of Foreign Affairs of Estonia. After each performance there willbe
adiscussion with the artists and Belarus experts. Tickets: CZK 250/150
Length: 70 minutes.

Teatr.Doc / Twoin Your House

EKG / Of Love and Hens

Aliterary cardiogram by Igor Malijevsky and Jaroslav Rudis. Guests: Arnost
Goldflam, Pipka, Jan T&snohlidek ml., Pavel Trefil and others. With music by Zrni.
Tickets: CZK 165 /100. Length: 2 hours with intermission.

Public filming of the Jan Kraus Show
January 5 /11 /19 and 26  always
from19:30.

Production and dramaturgy: In Film Praha. Tickets on sale at the Archa Theatre
box office and online. The program is subject to change.

14.1. 12.2.

NUBERG Competition

The BERG Orchestrais holdingits fifth annual NUBERG Competition for young
contemporary musicians. The recordings of six leading young composers will
bereleased on CD as aninsertin the first January edition of Literarni noviny
(Literary News] and will also be available from January 1, 2012 on the internet.
The winning song will be chosen by the audience as well as by an expert

jury. This year anyone who doesn’tjust want to listen to the songs on their
computer can also visit the NUBERG Competition listening area. From January 14
to February 12,2012, come to the theatre foyer to sample all of the songsin the
competition thanks to a specialinstallation and vote for your favourite song.

In addition you can attend a moderated meeting with the artists and ask them
whatreally interests you. More information from January 1, 2012 at www.nuberg.cz.

Archa.labin January
and February 2012

A public presentation of the Archa.lab Atelier
Presentation of the results of the first residence project!

Forits Archa.lab programinthe 2011-12 season, the Archa Theatre invited young
artists for short residence projects. The guiding theme for themis "We want to know
your story!"

Director Petra Tejnorové and her team are the first residents who will invite
audiencesto take alook into the creative process (work in progress) with their
production of Life Show.

Project creators: Petra Tejnorovd, Martina Musilovd, Antonin Silar, Jan Burian, Petr
Vanéura, Johana Schmidtmajerovd, Lucie Spackova and others.

Workin progress of a two-part theatre project created in the form of devised
theatre and examining the theme of “fluid identity”. We are ready to leave open
how the evening will develop.

TodayIwantto look fabulous. | want to be persuasive. | will be confident. | will be
charismatic in the cult of individuality and uniqueness. In the area between success
and scavenging baseness is a virtue.

Life Show, January, 27, 2012 from 8:00 p.m. in the small auditorium of the
ArchaTheatre.

Public presentation of the Archa.lab for children of allages and adults:
The lecturers of these ateliers are choreographers Veronika Kotlikova
and Tereza Ondrovad (VerTe Dance).

January 31.

15:00 presentation of the Creative Movement Atelier1- Archa Theatre

16:30 presentation of the Creative Movement Atelier 2— Archa Theatre

18:30 presentation of the Physical and Dance Theatre Atelier — Archa Theatre

During the presentation you can apply for the spring semester of the Atelier!
We sstartin February 2011

February7.

15:00 open house for the Creative Movement Atelier 1 — Archa Studio

16:30 open house for the Creative Movement Atelier 2 — Archa Studio

18:30 open house for the Physical and Dance Theatre Atelier — Archa Studio
InMarch we will start the spring semester of the theatre atelierled by director
Jana Svobodovd — Movement, Word, Space, Time.

The public presentation and open house are opento the general public.
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4 Sat/20:00
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7 Tue 20:00

FEBRUARY 2012

Divadlo Husa na provazku / Ballad
for a Bandit

Thereturn of alegend after thirty years. A famous musical about greatlove and
even greater betrayal, of men full of anger and of women who know how to
sooth and purge that anger. Eva Vrbkovd and Jan Zadrazil love each other with
bloody passion. Director: Vladimir Mordvek, Libretto: Milan Uhde. Music: Milo$
Stédroi. Tickets: CZK 290/190. Length: 3 hours.

Divadlo Husa na provazku /
Recollections

Restored premiere of the famous production based on Bohumil Hrabal’s novel
| Served the King of England starring Jifi Pecha. Written by: Ivo Krobot, Petr Oslzly.
Director: lvo Krobot. Tickets: CZK 290/190. Length: 2 hours 45 minutes.

Palissimo Company / The Painted
Bird Bastard

The performance by New York choreographer Pavel Zustiak was presented at
the Akcent Festival and met with great success. At the request of the audience it
now returns to Archa for two evenings. The inspiration for the solo show Bastard
was the controversial novel The Painted Bird from 1956 by Jerzy Kosinski. In one
of the chapters of the novel, the protagonist meets a man who paints a bird
whileinarage andreturnsit to the nest. The painted bird is considered to be an
intruder and is pecked to death by the others. Bastard talks about the feelings
of aperson whom the world considers to be aninterloper. He is alone. He
comes from another culture and he creates his own small world in a new setting.
Atone moment, ordinary people enter this world. Concept and choreography:
Pavel Zustiak. Dancer and co-author: Jaro Vinafsky. Music composed and
performed by: Christian Frederickson. Tickets: CZK 290/190. Length: 70 minutes.

8 wed 20:00 Palissimo Company / The Painted

Iz Sun /20:00

I4 Tue 20:00

18 Sat/20:00

Ig Sun/20:00

Bird Bastard

EKG / Of Love and Inspiration

Aliterary cardiogram by Igor Malijevsky and Jaroslav Rudis. Guests: Lukas
Hordk, Johana Frankovd, Tomds Glaser, Zuzana Spatnd, Sara Venclovska and
others. With music by Brno electro-punk band “Pi¢a z Hoven”.

Tickets: CZK165/100. Length: 2 hours with intermission.

Music 2011 / Occupy Your Ears!

What happened last yearin world and local music? What does today’s music
have to say about the state of the world? What can be read into its
sociological,economic and artistic twists and turns? As every year, music
publicists Pavel Klusdk, Ales Stuchly and Karel Vesely will meet in Archa to
search for answers via an audiovisual evening full of screenings, recordings
and commentary. On the program: Bon Iver, Pl Harvey, Nicolas Jaar, Nikola
Mucha zKyjova, Shabazz Palaces, The Weeknd, Hooray for Earth, Son Lux, Chris
Watson, Zdenék Liska and many others. Tickets: CZK 120/90.

° ° °
HaDivadlo / Indianin Danger
The production of Indian in Danger is the second part of an original theatre
project by HaDivadlo entitled Transformation of the 20th Century, this time
focussing on the start of the previous century, the theory of relativity and Albert
Einstein. “A true Cherokee believes that no matter where he is, he is always at
the centre of the universe. Is that true?” Author: Jifi Havelka and Hadi. Director: Jifi
Havelka. Tickets: CZK 290/190. Length: 70 minutes.

HaDivadlo / World in Danger

JifiHavelka's production is born out of a collaboration in 2007 that resulted in
a variation on the theory of relativity called Indian in Danger. In addition to
the Mayan calendar, which predicts the end of the world in 2012, the motifs for
the production with the working title World in Danger include several theories
of contemporary physics, mainly the uncertainty assailing us from all sides, in
particular from the media. The constant assurances of crises, recessions and
chaos, which presumably are inevitable and indeed symbolically reinforced
in numerous apocalyptic visions, naturally create in us the need not to
underestimate our preparations for the end of the world. We should be ready!
The main thing is survivall Meanwhile we forget, of course, that these are all
just predictions. The obsession with planning for possible future scenarios
takes us away from the present. But we do not live later. We live now. Tickets:
CZK 290/190. Length: 70 minutes.

20 mon 20:00 Divadlo Vizita / The First Lady

4

2' Tue/20:00
4

28 Tue /20:00
) 4

Switch

Spontaneous improvisation with Jaroslav Dusek, Pjér la $&'z, Zderiek
Konopdsek and Viktor Zbornik. Tickets: CZK 230/150. Length: 2 hours with
intermission.

[ ] { ] [ ] / [ ]
Divadlo Vizita / The Lion’s Den
Spontaneous improvisation with Jaroslav Dusek, Pjér la $&'z, Zderiek
Konopdsek and Viktor Zbornik. Tickets: CZK 230/150. Length: 2 hours with
intermission.

Solo forLlu PREMIERE

Solo for Lu presents the real life story of Chinese actress, singer and dancer
Jing Luin atheatrical form. The performance will take us on ajourney from her
childhood in China to her currentlife in Prague. This intimate story, full of tragedy,
adversity and striving for success, is confronted with global questions of
today’s world and the ambivalent relationship of western society to China,
which ranges from admiration of eastern culture to fear of China’s economic
hegemony. As Jing Luis an excellent musician and singer, music plays a major
rolein the performance. Jing Lu transforms specific sounds into musical

motifs and compositions. Director: Jana Svobodovd. Music: Michal Nejtek.
Dramaturgy: Nina Rutova. Performed by: Jing Lu. Tickets: CZK 150/90. Length:
50 minutes.

28 wed 20:00 Solo for Lu - PREMIERE

Public filming of the Jan Kraus Show
February5 /11 /19and 26 always
from19:30.

Production and dramaturgy: In Film Praha. Tickets on sale at the Archa Theatre
box office and online. The program is subject to change.

Callfor participantsin the
Painted Bird Bastard project
February4 62012

The Archa Theatre and arts group Palissimo Company are organizing
aworkshop for people interested in performing in the Painted Bird/
Bastard project. www.paintedbird.org

The workshop isintended for everyone who participatedin the last
workshop as part of the Akcent Festival as well as new people. The
workshop will be led by choreographer Pavel Zustiak, dancer Jaro Viniarsky
and musician Christian Frederickson. The only condition of participationin the
workshop is a willingness to appearin the performances on February 7 and
8 at 20:00in the Archa Theatre. More detailed information is available upon
request. The workshop and participationin the performance is free. Apply
before 20.1.2012 by emailing Lucie Spackovd at the Archa Theatre:
lucie.spackova@archatheatre.cz

The workshop will take place on February 4,5 and 6, 2012.

The workshop and participationin the performance are free.

Apply before January 20, 2012 by sending an email to Lucie Spackova:
lucie.spackova@archatheatre.cz.




FOTO TEATR.DOC

Pfedstaveniruského dokumentar-
niho divadla Teatr.doc s ndzvem
Dvavtvém domé, pojednava
otom, jak vypadd domaci vézeni
v sou¢asném Bélorusku. V pohle-
ducestovatele arusisty Stépana
Cernouska lze viak za domaci
vézeni povazovat celé Bélorusko.

o

ZAPOMNENI ANEB PAR POSTREHU

7

V4

w

V4
V4
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Z DNESNIHO BELORUSKA

~

STO GRAMU VODKY

~Dejte mi dvakrdt sto grami
vodky a na zapitiraj¢atovy
dzus,” fiké znaveny ¢tyficatnik,

na kterého konecné pfislafada

ve fronté k bufetu v obchodnim
domeé Bélarus na okraji Minsku.
Pfepocitava paklik nesmysiného
mnozstvistovek a tisicovek

a s plastovymikali$ky mifi ke stolku
na stojaka mezi dalsi, kdo si mezi
praci andvratem domi odskocili
nasvych sto gram( v Univer-

magu Bélarus. Pili§ jinych moznosti
nemaiji, bard, kavdren andleven
je po celém Minsku pomdlu. Chcip
tu pes. Ani obchodti tu moc neni

a kromé zdkladnich potravin
nabizejihlavné druhofadé Cinské
zbozi.Ne ze by to byla vyslovené
bida, ale stoji to prosté za starou
backoru. Tak jako vSude na
vychodé v 90. letech. Jenze za-
timco od té doby $la uroveii tfeba
v Moskvé nebo Kyjevuhodné
nahoru, tady se nepohnula z mista.
+AkdyZ chces§jentrochunéco
udélat, oteviit si tfeba kram, tak t&
tak pfiskrtéj pfedpisama a Gplat-
kama, Ze jdes radsiza kSeftem do
Litvy nebo na Ukrajinu,” vysvétluje
taxikar Oleg vSudypfitomny

zmar. Niz§i primérny plat v rédmci
Evropy maji uz jen v Moldavii.

Kdyz Lukasenko pfed 17 lety

pfisel k moci, sliboval hlavné boj

s korupci a strmy ekonomicky rist,
proto ho vsichni volili...

Univermag Bélarus ma atmosféru
obchodniho domuKotvavroce
1988. Ve staré televizi nad hlavami
popijejicich bézi zpravy. Domi-
nuje jim reportdz o Dni miliciondre
oslavujici tuto ndro¢nou profesi.
Ve mésté potkate miliciondre
doslova na kazdém kroku, je to asi
nej¢astéjsi povoldaniv Bélorusku.
Pak se na dlouhé minuty na
obrazovce zjevifigura Lukasenka.
Prezident ndrodu vysvétluje, Zze za
v§echno mohou Ameri¢ané, ale ze
aniv Americe nelze porusovat pfi
prezidentskych volbdch zédkony,
takze ti Ameri¢ané nemaiji co fikat,
kdyz v Bélorusku béhem voleb

nechaiji zaviit narusitele poradku.
Md samoziejmé na mysli zaté¢eni
nezavislych prezidentskych
kandidati a dalsich lidi, ktefi si
dovolili vyjadfit nesouhlas se
souc¢asnym rezimem.

Muzi pod obrazovkou ty zpravy
nevnimaji. Jsou otupéli. Anine

tak mnozstvim vypité vodky, ale
neustdalym omildnim podobnych
feci. U vedlejsiho stolku nékdo
néco sarkastického poznamend

- ,Hmm, tak zas vydali nafizeni, ze
jsme nejlepsinasveéte...” Lidé vedi,
zerezim je néjaky divny. A jak pos-
ledni dobou padd kurz k dolaru,
ceny rostou asehnatse tohoda
¢im ddal méné, zacinagjiireptat.

Jakékoli protestni shromdazdéni
ale béloruské ufady nemilosrdné
rozezenou. Naprostd vétsina oby-
vatel se jich radsi nezucastiuje,
ikdyz ekonomickou krizi v leto$nim
roce znatelné pocituje kazdy
Bélorus. Protesty, pochody
amitinky jsou zatim zdlezitosti
nékolika stovek, maximalné tisicd
prevdazné mladych lidi, ktefi za
svoji odvahu oteviené vystoupit
protirezimu ¢asto plati ztratou
svobody. V béloruskych véznicich
jsou stale politi¢ti vézni, s nimiz
pak Lukasenko hraje hru jak se
Sachovymifigurkami, kdyz si za
jejich propusténi vymahd zmirnéni
sankci ¢i ekonomickou podporu
chfadnoucizemeé.

Jak dlouho jesté vydrzibyt nec¢inna
micici vétsina? Zatim vie vyfesi sto
grami vodky, spolehlivé mediciny
na nespokojenost. Ale jak dlouho
jeste?

Text Stépdan Cernouek

mance of Two in Your
House Ussian documentary
theatre Company Teatr.doc exam-
ines house arrestin contemporary
Belarus. According to traveller
and Russia specialist Stépan
Cernousek, however, all of Belarus
canbe considered as being under
house arrest.

A HUNDRED GRAMS OF

VODKA-INDUCED OBLIVION OR SOME REFLECTIONS
ON MODERN-DAY BELARUS

“Give me two hundred grams of
vodka and some tomato juice to
chaseitdown,” says the ex-
hausted 40-year-old man, who
has finally reached the front of
the buffetline ina department
store on the outskirts of Minsk,
Belarus. He counts out some cash
from anincomprehensible bundle
of hundred- and thousand-note
bills and with plastic cup in hand
shuffles over to a counter together
with other men who have stopped
off for their “hundred grams” at the
Univermag Belarus on theirway
home from work. They don’'thave
many other options. Minsk does
nothave many pubs, cafés or
bars. Adog died here. There aren’t
even that many stores, except for
basic grocery stores that mainly
selllow-grade Chinese goods.

It's not poverty exactly;it’s just
amiserable life. Like everywhere
inthe 90s. Exceptthatin Mos-

cow and Kiev, for example, the
standard of living hasreally gone
up, while hereithasn’'t changed

a bit. “And even when you try to do
something, like open ashop, they
squeeze you so much with regula-
tions and bribes, that you'd rather
go workin Latvia or Ukraine,”
explains taxidriver Oleg. The only
country in Europe with alower
average salary is Moldavia.
When Lukashenko came to power
17 years ago, he promised to fight
corruption and create economic
growth; that’s why everyone voted
for him...

The Univermag Belarus feels like
Prague’s Kotva department store
circa1988. Old televisions on

the walls broadcast the news,
dominated by reports about
Militia Day, which celebrate this
difficult profession. In the city you
see militiamen on practically
every street corner;it’s probably
the most common professionin
Belarus. Then Lukashenko appears
onthe screenforalongtime.

The nation’s president explains

that the Americans are to blame
for everything, butthatevenin
America you can’t break the law
during presidential elections, so
the Americans should keep their
mouths shut when disturbers of

the peace are arrested during the
electionsin Belarus. Of course he
means the arrests ofindependent
presidential candidates and other
people who have the courage to
express dissent.

The meninthe Univermag aren’t
watching the news. They are
apathetic. It'snot so much all the
vodkathat they’ve drunk;it's the
constant repetition of the same
old speeches. A sarcastic com-
mentis heard at the neighbouring
table: “So they’'ve issued another
decree that we're the best country
inthe world, huh?” People know
there’s something odd about the
regime. Lately, with the value of the
currency falling against the dollar,
with pricesrising and fewer and
fewer goodsinthe shops, they're
even starting to grumble.

Demonstrations are mercilessly
suppressed by the Belarusian
authorities. The vast majority of
citizens prefer not to take part,
even though every Belarusian feels
the effects of this year’'s economic
crisis. For the time being, protests,
marches and meetings are attend-
ed by several hundred, perhaps
athousand, mainly young people,
who often pay for their courage
with their freedom. Belarusian jails
are full of political prisoners whom
Lukashenko uses likes pawnsin
agame of chess, trading their
release forlightened sanctions

or more economic support for his
languishing country.

How long will the silent masses
remaininactive? For now, every-
thing can be solved by ahundred
grams of vodka, the most reliable
medicine for dissatisfaction. But for
how muchlonger?



Muj dlouhodoby vnitini dialog s maminkou (Libuse
Niklovd, navrharka hraéek — pozn. red.) se zatim
rozvijel spole¢né s mou vytvarnou ¢innosti, v ramci
které jsem pouzil jeji studijni kresby a modely hrac¢ek
v kombinaci se svymipracemido vzdjemnych
intarzovanych obrazil. Maloval jsem portréty hracek
azpétné jsem sina sobé uvédomovaljeji styliza¢ni
vliv, zdlibu v tematice zvifat a v mékkém tvaroslovi.

Posledni dobou rozvijim Siroky cyklus mamincinych
portrétl, pfevazné z doby, kdy ji bylo osm let. Inspiruje
mé cyklus fotografii z roku 1942, hlavné zachyceni
jedné letni chvile, kdy stojina zahradé, oslepena
sluncem. Z tohoto pocitu ¢asu zataveného v prostoru
adobé, v nizjsem jesté tehdy neexistoval, vzniklo
postupné inékolik textl, které jsem si zhudebnil,
ataké touha vytvofit z této inspirace divadelni obraz.
Vylouplo se mito po zrealizovani dlouholetého snu
—vystavy mamincinych hra¢ek. K té jsme nechali
vyrobit velké mnozstvi nafukovacich kostek. Napadlo
meé pouzitje i pro inscenovany obraz, ¢ernobily melo-
dram, ve kterém by se ve velkém prostoru objevovaly
jen prisvitné nafukovaci objekty, a zakladni stavebni
hmotou by byl pouze vzduch, jeho nepolapitelnost.
Tvarovd pomijivost jako metafora k postizeni paméti.
Pomohlo mi to osvobodit se od strachuz mozného
nostalgicky sentimentdiniho vyznéni mé autobiogra-
fické sondy.

Cely melodram vznikl samospddem s pomoci Ondfeje
Eremidse, heliového leteckého kouzelnika, ktery ob-
jekty rozhybava, ddle Miroslava Cerného, prozniva-
jiciho prostor scény svou hudbou, a Davida Vrbika,
ktery zvuky v prostoru ndsledné stépi a zrcadli. Protoze
je melodram v neustdalém vyvoji, pfizval jsem pro jeho
lednoveé uvedeni do Divadla Archa je§té Ondfeje
Smeykalq, ktery pfedstaveni ozvl@stni svou hrou na
specidalni nafukovaci didgeridoo.

Soubézné pokracuji takeé v prdacina obrazech, které
budou vystaveny na obsdhlé vystavé v Galerii
Variikovka na podzim roku 2012 spolu s maminginymi
hra¢kamipod ndzvem Dialog s maminkou.

Text Petr Nikl

My long-terminner dialogue with my mother [Libuse
Niklovd, toy designer] has evolved in tandem with my
artistic activities, for which l have used her sketches
and model toys in combination with my intarsia work.

| painted portraits of the toys and later became aware
of their stylistic influence on me in a fondness for animal
themes and soft morphology.

Lately I've been developing a broad series of my
mother’s portraits mainly from when she was eight
years old. | aminspired by a series of photographs
from 1942, which mainly capture a single summer mo-
ment of my mother standingin a garden in dazzling
sunlight. This sense of time, of being sealed inaspace
andtime where | did not yet exist, gradually led to the
creation of several texts, which | then set to music, as
well as the longing to create a theatricalimage based
on thisinspiration. This became clear after along-held
dream of mine was realized: an exhibition of my moth-
er'stoys. We had created alarge number of inflatable
sets for this exhibition, and it occurred to me that they
could also be used for a stage piece, a black-and-
white melodramain which only translucentinflatable
objects would appearin alarge space and the basic
building material would be air, something impossible
to hold onto. The transience of forms as a metaphor
forthe impairment of memory. This helped liberate

me from the fear that the nostalgic presentation of my
autobiographical journey might appear sentimental.
The whole melodrama was created with the invalu-
able help of Ondfej Eremids, a magician of helium-
based flying, who gave motion to the objects; Miro-
slav Cerny, whose music gives life to the stage space;
and David Vrbik, who splits and mirrors the sounds in
the space. As the melodramaiis in a constant state of
evolution, | also invited Ondfej Smeykal to the January
performance at the Archa Theatre. He will lend the
performance a special flavour by playing on a special
inflatable didgeridoo.

Atthe same time | am also continuing pictorial work,
which will be presented at an extensive exhibitionin
the Vaikovka Galley in fall 2012 together with my moth-
er'stoys under the name Dialogue with my Mother.
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ON A STRING




»Provazek*, jak jsme brnénskému divadlu fikali, mam v srdci jako dil
onéch ,bdjeénych”let pod psa plnych skvélé muziky, neoficialnich
vystav, ¢teni Spatné Citelnych jedendactych kopii zajimavych texta,
umldacenych bukev psacich strojt, vyslechli, domovnich prohlidek
ave vézeni psané poezie. Poprvé jsem si atmosféru jeho her a spole¢-
nostilidi kolem né&j naplno uzil na piehlidce divadla v podzemi hotelu
Tichy na Zizkové. Na pozdéjsi piehlidce, ktera se konala v roce 1986
na stejném misté, mé sezndmil Joska Skalnik s Petrem Oslzlym a Pavel
Fajt s lvou Bittovou. ,,Provazek* byl pro mé nemens$im zjevenim nez
Living Theatre, kterému Jazzova sekce jednoho nedélniho fijnového
dopoledne roku 1980 umoznila ilegdlné vystoupit s Antigonou v sdle
stieSovické hospody Na Ofechovce. Bylo logické, Ze se lidé z,,Provaz-
ku“ alJazzové sekce musi diive nebo pozdéji sbliZit, a to nejen lidsky,
ale takiikajic ,,pracovné“ v prosazovani svobodného projevu vuméni
a proti duchovnimu ustrnuti spole¢nosti zapouzdiujici se do ,,peliSki*
za u¢elem pieziti bez tjmy na zdravi. Uima na dusi totiz neboli, pokud
si ji Zlovék neuvédomi.

Baladu pro banditu jsem vidél az zfilmovanou. Néjaky €as trvalo, nez
bylo povoleno promitani vjednom z mensich kin na Vaclavském na-
mésti. Divadelni piedstaveni bylo rezisérem Sisem genidlné zasazeno
do pfirodniho amfitedatru. A vibec, celé to ,éundracké“ pojetil Vétsina
z nds tehdy byla byvala minimalné po studentsky ¢as ¢undraky, at

uz skalnimi, nebo svatec¢nimi. Sice mé Olbracht jako ¢itankovy au-

tor komunistickych u¢ebnic od filmu odrazoval, ale védomi toho, co
piedstavuje ,,Provazek*, mé ve spojeni s nadsenim pidatel donutilo

na film jit a nechat se nadchnout. Tehdy také Joska Skalnik, grafik
tiskovin Jazzové sekce, pfipravoval sérii krasnych plakati Divadla na
provazku, jak se divadlo po dobu normalizace muselo jmenovat, aby
»Husa na provazku“ nebudila v podhradi néjaké nemistné asociace.
Mezi nimi se také skvi ¢ernobily plakat nainscenaci Rozvzpomina-

ni. Hrabaliv roman Obsluhoval jsem anglického krale, ktery se stal
piedlohouinscenace, jsem cetl jesté jako samizdat. Jedna manzelska
dvojice pidtel jej celé tydny opisovala z jiného strojopisu, a kdyz jej
dopsala, dozvédéla se ¢erstvou novinku — v letenské hospodé Plzeii-
sky dvir (dnes je tam herna) bylo s autorem dohodnuto, Ze Jazzova
sekce vyda ve své edici Jazzpetit Obsluhoval jsem anglického krdle.
Jak se feklo, tak se stalo. ,,Provazkovské“ Rozvzpomindni se svym na-
zvem se pozdéji snazilo kryt pfedlohu zdmérnym klamem, Ze se jedn&
ojinédilo.

Kdyz jsem poté za kratky ¢as travil delsi €as v ruzynské vazbé, stiidali
se umé na cele vézni vSeho druhu. Jednim z nich byl mlady pfislusnik
Vefiejné bezpecnosti, neboli policajt, ktery néco rozkradl. Ziejmé na
mé ani nebyl nasazen a nikdy jsme se spolu nebavili. Byl to prostaéek,
ale jednoho dne projevil své intelektudlni sklony. Za¢al spoluvéziiim
vykladat, ze ¢etl néjakou senzacni knihu. Sice si nepamatuje, kdo ji
napsal, ale vysla,,naéerno*. V jeho podani bylo kvalitou dila, jez ho
nadchlo, to, ze byla pornografickd. Trochu jsem se ho snazil opravit,
ale projistotu jsem se piilis rozpovidat nehodlal.

Obsluhoval jsem anglického krale v podani,,Provazku“ bylo, pied-
pokladdm Ze pro vétsinu, dalsim silnym zazitkem zprostiedkovanym
timto divadlem. Zavéreéna scéna s monologem Josefa Pechy méla az
nesnesitelny emociondlni naboj, ktery je dnes uz tézko zopakovatel-
ny, protoze dnes mu zistava jiz jen ryze divadelni a literarni hodnota.
Kazdé dobré dilo méa v sobé dvé duse. Ta jedna je oteviena nadca-
sové, promlouva v kterémkoli ¢ase a misté na zemi ke kazdému. A ta

druhd se otevird jen tém, co s autorem Ziji totéz osudové obdobi déjin.

Text Vladimir Kouril

The “String”, as we called the Brno theatre in those days, is lodged in
my heart like the works of those “blissful years of lousy living”, full of
great music, unofficial art exhibits, readings from barely legible elev-
enth copies of interesting texts banged out on shoddy typewriters, in-
terrogations, house searches and poetry written in prison. | for the first
time fully experienced the atmosphere of its plays and the company
of the people around them at a performance by the theatre in the
underground Hotel Tichy in Zizkov. At a later performance, which took
place in1986 in the same hotel, Joska Skalnik introduced me to Petr
Oslzly and Pavel Fajt introduced me to Iva Bittovd. The “String” was for
me as important a revelation as Living Theatre, which permitted the
Jazz Section toillegally appear with Antigone in the auditorium of the
Na Oiechovce pub in StieSovice one Sunday morning in October1980.
It was logical that the people from the “String” and the Jazz Section
must sooner or later get together, and not just personally, but also as
it were “professionally”, for the advancement of freedom of speechin
the arts and in opposition to the spiritual decay of a society covering
itself under a blanket in order to survive without physical injury. Spir-
itual injury does not hurt, of course, if one does not noticeit.

| first saw Ballad for a Bandit in the cinema. It was a while before it
was permitted to be screened in one of the smaller cinemas on Wenc-
eslas Square. The director of the theatre production, Sis, ingeniously
staged itin a natural amphitheatre. And the whole hippy approach!
Inthose days, at least after our student years, most of us were hip-
pies, either full-time or on special occasions. Although Olbracht as an
author of Communist textbooks warned us to stay away from the film,
the awareness of what the String was performing compelled me and
my enthusiastic friends to go to the film and be impressed. Inthose
days Joska Skalnik, the graphic artist of the Jazz Section, prepared

a series of beautiful posters for the Theatre on a String, as the theatre
had to be called after the period of normalization, so that “Goose on
a String” would not give rise to any inappropriate associations in the
area around the castle. Among them was a black-and-white poster
for the production of Reminiscences. | read Bohumil Hrabal’s novel

I Served the King of England, which became the template for the
production, in a samizdat edition. It took my friends, a married cou-
ple, weeks to copy it from another typescript, and when they finished
typingit, they learned in the Plzeiisky dvir pub in Letna (which is today
a casino) that the author had agreed to let the Jazz Section publish
alazzpetit edition of | Served the King of England. And that’s what
happened. The String’s Reminiscences later tried to intentionally cov-
er the draft with its title to make it look like it referred to another work.

When later | spent a short period of time in a Ruzyné jail, | was sur-
rounded by all sorts. One of them was a young member of the public
security apparatus, i.e. a cop, who had stolen something. Evidently he
wasn’t assighed to me and we never talked with each other. He was
a simpleton, but one day he revealed his intellectual inclinations. He
began telling the otherinmates that he'd read a sensational book.
He couldn’tremember who wrote it, but it was banned. He said that
the quality of the work that impressed him the most was the fact that
it was pornographic. | tried to correct him somewhat, but to be on the
safe side, | didn’t talk with him too much.

I Served the King of England as presented by the String was, limagine,
for most people another strong experience mediated by this theatre.
The final scene with the monologue by Josef Pecha had an almost
unbearable emotional charge, which is hard to reproduce now, be-
cause today it has a strictly theatrical and literary significance. Every
good work has two spirits. One is open and timeless, relevant to eve-
ryone at any time and place on earth. The other is only open to those
with whom the author has shared the same fateful period of history.
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PODPORTE ARCHU
A UMOZNETE JI PLOUT DAL
SUPPORT ARCHA AND
HELP KEEP US AFLOAT

Od ledna otevirdme novy Archa.Klub — program pro déarce a donory Divadia Archa,
diky kterému budeme moci spole¢né Iépe rozvijet nasi ¢innost. Divadlo Archaje
unikatnim prostorem otevienym pro nejriznéjsi, mnohdy ne¢ekand setkani. Jeho
smyslem je zkoumat moznosti scénického uméni, dat prostor neotfelym napadiim

a riznymi cestami postihovat aktudalni spolec¢enské déni. Divadlo Archa kazdy rok
pfinasi inspirativni pifedstaveni a projekty pro vice nez 40 000 divaki o¢ekavaijicich
kvalitu, na kterou jste si zvykli Vy i oni.

Staiite se ¢leny Archa.Klubu, staiite se ¢leny rodiny Divadla Archa!

In January we will open the new Archa.Club, a special program for donors and gift-
givers to the theatre, whose support will allow us to continue developing our activities.
The Archa Theatre is a unique space open to the most diverse and often unexpected
encounters. Our mission is to explore the possibilities of performing art, to give a space
to original ideas and various ways of affecting current social events. Every year the
Archa Theatre presents inspirational performances and projects for more than 40,000
spectators, who have come to expect only the highest quality productions.

Become a member of the Archa.Club and be part of the Archa Theatre family!

Vase podpora je pro naplnéninaseho poslani
afinanéni Zivotaschopnost Divadla Archakli¢ova.
Tyto prostfedky nédm umozni, abychom mohliinaddle
pfipravovat pro Vds, nase divaky, progresivni
azajimavé produkce oteviragjici a reagujicina
souc¢asnd spolecenskd témata, hostovani ¢eskych
divadel aumélci, jedine¢nd setkdni s evropskym
asvetovym sou¢asnym divadlem, tancemihudbou,
mezindarodnifestival divadla se socidlnim pfesahem
Akcent, koncerty Allstar Refjidzi Bandu nebo
provokativni vefejné diskuze na aktudini témata.
Diky vasi podpofe budeme mocinaddle rozvijet
vzdéldvaci programy (ateliéry Archa.Lab nebo
projekt Archa.skoldm], stejné jako udrzet vysoky
standard technického vybaveni, ktery z Archy ucinil
exkluzivni divadelni prostor v Praze a je nezbytnou
podminkou pro uvadénikvalitnich zahrani¢nich
umelcl. Dékujeme, Ze nédm v tom poml(izete!

Staiite se ¢leny Archa.Klubu a ziskejte
jedine¢né vyhody!

Clenstviv Archa.Klubu Vam pfinese nevéedni umélecké
zazitky, ale také exkluzivni vyhody jako projev

dik( za Vasi podporu. Ziskate moznost pfednostni
rezervace vstupenek na nejlepsi mista v sdalu, pozvani
naspecidlni akce ajedine¢nd setkdni s umeélciur¢end
jenom darcim, nakouknete do zdkulisi divadla a nasi
tvlrcikuchyné. V neposlednifadeé si mizete svijdar
Divadlu Archa odecist ze zdkladu dané dle §15 odst. 5
zdakona o dani z pfijmu nebo podle § 20 odst. 8 zakona
o dani z pfijmu.

Nabizime ¢tyfi kategorie roéniho ¢lenstvi
1000K¢ —fanousek

3000 K¢ - pritel

10000 K¢ —donor

25000 K¢ - patron

Vice informaci o novém Archa.Klubu naleznete na
www.archatheatre.cz.

Mdate zdjem stdt se ¢lenem a podpofit Divadlo Archa?
Obratte se na nasi pokladnu nebo ném napiste na
archaklub@archatheatre.cz.

Your supportis key for the Archa Theatre’s financial
viability and the fulfilment of our mission. These
resources permit us to be able to continue staging
progressive and interesting productions that explore
and reactto current social themes, to host Czech
theatre companies and artists, arrange unique
encounters with European and world contemporary
theatres, dance groups and musicians, hold
international theatre festivals, such as the Akcent
Festival of theatre with social outreach, concerts by the
Allstar RefjudziBand or provocative public discussions
on current topics. Thanks to your support we will

be able to continue developing our educational
programmes (Archa.Lab ateliers or the Archa.schools
project], as well as maintain the high standard of

our technical equipment, which has made Archa

an exclusive theatre spacein Prague and s crucial

for presenting the best foreign artists. Thank you for
helping us!

Become a member of the Archa.Club and obtain
special benefits!

In addition to extraordinary artistic experiences,
membership in the Archa.Club gives you exclusive
benefits, such as priority reservation of the best tickets,
invitations to special events, and unique meetings
with artists exclusively for donors, as well as visits to
the backstage area of the theatre and our creative
laboratory. Last but not least, you can deduct your
gift to Archa from your tax base in accordance

with Section 15 para. 5 of the Income Tax Act orin
accordance with Section 20 para. 8 of the Income Tax
Act.

We offer four categories of annual membership
CZK1,000 - fan

CZK 3,000 - friend

CZK 10,000 — donor

CZK 25,000 - patron

Formore information about the new Archa. Club goto
www.archatheatre.cz

Would you like to become a member and support the
Archa Theatre? Please contact our box office our write
to us atarchaklub@archatheatre.cz.
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Divadlo Archa bylo otevieno vroce 1994 a béhem své existence pfivitalo na,,palubé*
fadu osobnosti domdciho i svétového umeénit Svou vyjimecnou dramaturgii, inovativni-
mi projekty i nadstand@rdnimtechnickym zazemim si Archa ziskala povest vyznamné
progresivni scény. Divadlo Archa hemd staly.soubor a prqcu1e e |:5r|nC|p,wJ:>rodukcn|ho
domu. Tento zplsob prace umoziiuje v\'. nik M stnich A
nich projekt € koprodukC| ale tqke hostovanidbmac
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3 has welcomg 1wide range of local and

international artists “onboard”. With its tinique: drematdrgv, innovative projectsand
state-of- the art technlcal‘expertlse Archa has gqlned an enviable reputatlemri the

Since openingin 1994 theArcha Theatte__j_t- .
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